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ABSTRACT 

 

 

July Hidayat ( NIP 20030027) 

I Made Bambang Oka Sudira (NIP 20030118 UPH, 197112042005011001 UNJ ) 

 
DESIGN APPROACH AND LOCALITY OF BALINESE-CHINESE HYBRIDITY 

IN PURA BALINGKANG, PURI ANOM AND KARANGASEM 

Studies of the Relationship between Aesthetic and Power 

 (Number of pages: 104; features: 49; tables: 12) 

 

People and Chinese culture in Indonesia is not right to be considered as other because it 

has been integrated with the local’s. Balinese culture has open character. It absorbs elements of 

Chinese culture to enrich itself. Balinese-Chinese hybrid designs are cases study to learn about 

hybridity and how to interpret differences. In TMII and student textbooks, Balinese design is often 

understood in the context of multiculturalism and cultural diversity that represents identity in 

singular form. This research used another approach using concept of cultural hybridity and 

difference. The development process of Bali Aga had been influenced and integrated with the 

Javanese Majapahit, Chinese, Islam, Dutch colonial, modern culture and still in the process of 

becoming. 

This research used case study method. The variables were derived from the theory of 

hybridity, cultural identity and power in social interaction. Design analysis of pelinggih Subandar 

Pura Balingkang, Puri Anom and Karangasem has given contributions dealing with (1) forms of 

hybridity, (2) locality of hybridity, (3) relation between aesthetics and power. Pelinggih and 

Bentar Temple design pattern (tripartite structure, symmetry, traditional color and ornaments) are 

still maintained. The contextual code as typical Balinese-Chinese design is decoration of Chinese 

ceramic plates and lattices. Individual code that is not patterned is the Karangasem gate. It is a 

mix of Chinese pagoda, Balinese kori, traditional sculptures, reliefs, ornaments. The distorted 

adept phase is occurred when the design syntax is not merely different but opposite with its 

reference. 

The locality comes from the specific production context of history, culture and power. In 

pelinggih Subandar, the Chinese elements are merely decorative, represents the hierarchy of 

power in patrilinealism. At Puri Anom, the Chinese elements are also decorative, following the 

ruling style of Majapahit as its central Kingdom. At Puri Karangasem, hybridity occur to the level 

of spatiality. Hybridity does not conserve the local form but the idea of culture. 

The relation between aesthetics and power is associated with the power behind the design 

production and the power represented in design. Type of powers that construct the hybrid design 

are (1) the power from formal institutions, (2) the power that arise in social interaction and (3) the 

power of habit derived from the convention of using design patterns. Hybridity is often seen merely 

as a fact of natural history, whereas it is constructed by hierarchy of power, the result of an 

unequal position in Balinese-Chinese cross-cultural interaction. 
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